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Macbeth & Romeo and Juliet Teaching Pack 
 

This teaching pack has been designed to accompany your visit to Oddsocks Productions  
Summer 2017 tour of Macbeth and Romeo and Juliet 

 
It is created to assist English and Drama teachers at GCSE and A-Level, although some of the 

exercises may be suitable for Youth Groups and KS2/3/4 
 

Schools workshops are available – early booking is advised please contact hope@oddsocks.co.uk  for 
more information 

 
We welcome feedback to our resources please email info@oddsocks.co.uk 

Full tour dates online at www.oddsocks.co.uk  
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About Oddsocks 

 
Oddsocks Productions takes classic texts and create bold, challenging innovative and interactive 
theatre to be enjoyed by all. We tell good stories, in exciting ways and have been touring 
nationally and internationally for 26 years to theatres and non-traditional arts venues. 
 
Set up by Andy Barrow and Elli Mackenzie, Oddsocks Productions is a critically acclaimed family 
enterprise taking its work out to diverse communities across the UK. Touring indoor and outdoor 
venues in all seasons, Oddsocks have become established as one of the UK’s best-loved touring 
theatre companies with supporters in there thousands. 
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WILLIAM SHAKESPEARE 

 
William Shakespeare was born in Stratford-upon-Avon 
in Warwickshire and was baptised on 26th April 1564. 
His father, Jon Shakespeare was a glove merchant and 
wool trader. His mother, Mary Arden, was the daughter 
of a wealthy land-owner. It’s likely that William attended 
and was educated at King George VI Grammar School 
in Stratford. 
 
Shakespeare married Anne Hathaway at age 18, the 
daughter of a local farmer on November 28, 1582. Anne 
was 8 years older than him and their first child, 
Susanna was born 6 months after the wedding. 2 years later, twins Hamnet and Judith were both. 
Hamnet died when he was 11 years old.  
 
The next time there is a record of Shakespeare shows us that he had moved to London without his 
family and was working in theatre. He gained experience as an actor and playwright and was also 
one of the managing partners of Lord Chamberlains Company, which was renamed the Kings 
Company when James was on the throne. From 1593 and 1594 it’s thought that Shakespeare 
wrote most of his sonnets.  
 
Records of Shakespeare’s plays start appearing from 1594 and he began to churn out roughly 2 
plays a year until 1611. He started to earn larger amounts of money for his work and his father, 
Jon Shakespeare commissioned a coat of arms to be designed, which Shakespeare paid for. His 
early plays are mainly considered the histories and the comedies including ‘A Midsummer Night’s 
Dream’ and ‘Henry VI’.  
 
By the late 1590s he was established as a well-respected playwright throughout London and 
England. In 1599 the company moved to newly built Globe Theatre. In 1602 Shakespeare moved 
to Silver Street (where the Barbican is now situated) and it was here he writes some of his most 
respected works including ‘Hamlet’, ‘Othello’ and ‘King Lear’. 
 
Although his sonnets were published in 1609, Shakespeare’s plays weren’t in print until after his 
death in 1623 when the first folio was published.  
 
Towards the end of his life, Shakespeare spent 5 years back in Stratford. He died on 23rd April 
1616 at the age of 52 and is buried at Holy Trinity Church in Stratford.  
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THEATRE IN SHAKESPEARE’S DAY 
 
Theatre in Shakespeare’s time was theatre for the masses. Audiences members may not have 
been able to read or write, and would be rowdy and raucous during the performance. Elizabethan 
theatre was available for everyone as long as you could pay a penny to get in and were happy to 
stand for the whole performance as a groundling.  
 
Shakespeare wasn’t the only one writing at this time, many of his contemporaries including 
Christopher Marlowe were often considered his superior. However, Marlowe’s career was cut 
short after he died after being stabbed in the eye with a knife in a tavern brawl.  
 
It was a very different experience to how we think of theatre today. Forget ice-cream at the 
interval, audiences would eat, drink, talk with friends throughout the performance. Plus, all 
theatres were outdoors and relied on natural light meaning plays were always performed in the 
afternoon. 
 
All female roles in Shakespeare’s plays would have been performed by men, normally young 
boys. Women would visit the theatre, though more wealthy women might wear a mask to protect 
their identity. It wasn’t until years later (in 1660) when the first women appeared legally onstage.  
 
Plays were performed in courtyards and inns and in the houses of noblemen until the first theatre 
named ‘The Theatre’ was built in 1576 in London. After that, a number of open-air performances 
spaces were built including the Rose (1587), the Hope (1613) followed by the Globe (1599); a 
theatre in which Shakespeare had a stake. The Globe, which could house an astounding 3000 
spectators, was only in use for 14 years, until a performance of Henry VIII in 1613 when a cannon 
was fired and the roof caught fire and the theatre was burnt to the ground.  
 
It was the licensing and restriction of the plays that posed such difficultly for Elizabethan 
playwrights and actors. From 1596-97 it was prohibited to perform plays within the inner limits of 
London. There was much dispute about if the Theatre could be built and the lease wasn’t agreed 
for a number of years.  
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 



	

	 5	

 
 
 
 
 
Exploring Romeo and Juliet 
 
The Montagues and Capulets 
 

• Split the group in half and allocate half to be Montague’s and the other half Capulet’s. Have 
each group come up with a way to show which family they belong too. This might be a 
particular greeting, way of walking etc. Walk around the room and greet people in both 
families, how does it change meeting an enemy to a friend?  
What does this tell us about the world in which Romeo and Juliet are brought up in.  
 

• In each family, get them to create a still image to reflect their Montague/Capulet family – 
publically and privately. In this still image, tap members of the group on the shoulder to and 
ask for ‘thoughts aloud’. 

 
Fate 
 

• In a circle, read the prologue to Romeo and Juliet. Discuss what images are presented to 
the audience and what they might mean. What is the significance of this being at the very 
beginning of the play? Why might Shakespeare have done this? 
 

• Create a series of still images with transitions to reflect the main images or themes in the 
prologue. Ask for a volunteer to read the prologue out loud as the rest of the groups 
presents the images.  
 
Design a set for your own production of Romeo and Juliet. Think about how you might use 
the theme of fate to inspire the design. When might you set the production and what impact 
would this have on the message to an audience today? 

 
Romeo and Juliet’s relationship and love 
 

• Read through Romeo’s speech (attached on page 6) and explore what clues he gives us 
about his surroundings, feelings, the time of day and what he is trying to communicate to 
audience. Do we believe his feelings about Juliet? Do we think he feels a different love to 
Rosaline? 
 

• Read through Juliet’s speak (Attached on page 7)  
In groups: Underline or highlight any problems which Juliet’s describes. Consider and 
decide what her options might be and what the consequences might be? How might 
knowing this change the delivery of the lines from an actor? 

 
  

EXPLORATION ACTIVITY:  
Create your own playlist for Romeo and Juliet choosing a song for each scene. Think about what tone 
you want to set and how the song might reflect the narrative. 
 



	

	 6	

 
 
 
 
 
 
ROMEO 
 
But, soft! what light through yonder window breaks? 

It is the east, and Juliet is the sun. 

Arise, fair sun, and kill the envious moon, 

Who is already sick and pale with grief, 

That thou her maid art far more fair than she: 

Be not her maid, since she is envious; 

Her vestal livery is but sick and green 

And none but fools do wear it; cast it off. 

It is my lady, O, it is my love! 

O, that she knew she were! 

She speaks yet she says nothing: what of that? 

Her eye discourses; I will answer it. 

I am too bold, 'tis not to me she speaks: 

Two of the fairest stars in all the heaven, 

Having some business, do entreat her eyes 

To twinkle in their spheres till they return. 

What if her eyes were there, they in her head? 

The brightness of her cheek would shame those stars, 

As daylight doth a lamp; her eyes in heaven 

Would through the airy region stream so bright 

That birds would sing and think it were not night. 

See, how she leans her cheek upon her hand! 

O, that I were a glove upon that hand, 

That I might touch that cheek! 

 
 
 
 
 
 
 

Vestal livery – Clothing worn 
by virgin, someone unmarried 
 
Airy region – the sky 
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JULIET  
 
 
O Romeo, Romeo! wherefore art thou Romeo? 

Deny thy father and refuse thy name; 

Or, if thou wilt not, be but sworn my love, 

And I'll no longer be a Capulet. 

'Tis but thy name that is my enemy; 

Thou art thyself, though not a Montague. 

What's Montague? it is nor hand, nor foot, 

Nor arm, nor face, nor any other part 

Belonging to a man. O, be some other name! 

What's in a name? that which we call a rose 

By any other name would smell as sweet; 

So Romeo would, were he not Romeo call'd, 

Retain that dear perfection which he owes 

Without that title. Romeo, doff thy name, 

And for that name which is no part of thee 

Take all myself. 
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Exploring Macbeth 
 
Secrets and Guilt 

• Read the scene on the following page in which Lady Macbeth confronts Macbeth  
(on page 9) in pairs.  
 

• Discuss what you think is the objective of just this scene for each character? What are they 
trying to achieve? Play the scene trying out different ideas. Examples for Macbeth could be 
to dismiss my wife, to avoid the situation, to remain safe. Examples for Lady Macbeth could 
be to convince, to persuade, to force Macbeth to kill Duncan.  

 
Status and Hierarchy  

• Place a chair in the centre of the room, the chair represents the character of Macbeth. Ask 
the group to imagine that they are Lady Macbeth at the start of the play. Ask them to 
position themselves in the room to reflect how they (as the character) feel about Macbeth. 
How close would they position themselves to Macbeth? Would they turn away or towards? 
Make sure they can evidence or explain the choice.  
 

• Repeat the exercise switching who the group/chair represents. You can also explore how 
character’s relationship throughout the course of the play i.e Lady Macbeth and Macbeth at 
the opening in contrast to when Macbeth has just killed Duncan.  
 

• Ask the group to imagine a status chart – going from 1-10 (1 = low status, 10 = high status) 
and position each character at the opening of the play, when Macbeth becomes King, after 
Macbeth orders the killing of Banquo and at the end of the play.  

 
The Supernatural  

• DISCUSSION POINT: Supernatural elements appear a number of times throughout 
Macbeth. The Witches, Banquo’s ghost, Macbeth seeing a vision of a dagger. How many of 
these do you think are true? Do you think they may represent something else? 
 

• DISCUSSION POINT: What would have been the impact of seeing Witches and Spirits on 
stage during the original performance conditions? Do you think this would have been 
received differently to audiences today? Think about the amount of technology we have to 
create images on stage and on film today compared to the first time the play was 
performed.  
 

• Consider the characters of The Witches and what the represent for Macbeth and for an 
audience. In more modern productions, they have been used to make a statement or reflect 
the context/setting of the piece i.e Nurses, Soldiers, Robots. If you were designing your own 
production of Macbeth, what costume design would you give to the 3 witches? Design the 
costumes and share with the rest of the group. Think about linking moments in the text to 
your choices.  

  

EXPLORATION ACTIVITY:  
Create your own playlist for Macbeth choosing a song for each scene. Think about what tone you 
want to set and how the song might reflect the narrative. 
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SCRIPT EXTRACT – MACBETH 

Cut version of Act 1 Scene 7 
 

LADY MACBETH  
He has almost supp'd: why have you left the 
chamber? 
 
MACBETH  
Hath he ask'd for me? 
 
LADY MACBETH  
Know you not he has? 
 
MACBETH  
We will proceed no further in this business: 
He hath honour'd me of late; and I have bought 
Golden opinions from all sorts of people, 
Which would be worn now in their newest gloss, 
Not cast aside so soon. 
 
LADY MACBETH  
Was the hope drunk 
Wherein you dress'd yourself? hath it slept since? 
And wakes it now, to look so green and pale 
At what it did so freely? From this time 
Such I account thy love.  
 
MACBETH  
Prithee, peace: 
I dare do all that may become a man; 
Who dares do more is none. 
 
LADY MACBETH  
What beast was't, then, 
That made you break this enterprise to me? 
 I have given suck, and know 
How tender 'tis to love the babe that milks me: 
I would, while it was smiling in my face, 
Have pluck'd my nipple from his boneless gums, 
And dash'd the brains out, had I so sworn as you 
Have done to this. 
 
MACBETH  
If we should fail? 
 
LADY MACBETH  
We fail! 
But screw your courage to the sticking-place, 
And we'll not fail.  

Things to consider: 
 

• Lady Macbeth and Macbeth are 
talking about the murder of someone 
who is in the next room – how does 
this change the way they might speak 
to each other? 

• Think about the amount of tension in 
the scene. Are they stressed or 
relaxed? Formal or informal? Think 
about how high the stakes are and 
how that changes the amount of 
tension in their voices and speech. 

 

Supp’d: Finished supper 
Sticking-place: Tighten up your courage until 
it is fixed in the place necessary for the 
murder of Duncan. 


